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Education
2018-2020 Master of Arts in Fine Arts, Zurich School of the Arts
2013-2016 Master of Arts in History, Arabic and Turkish, University of Zurich
2010-2013 Bachelor of Arts in Islamic Studies and History, University of Zurich

Solo- and duo exhibitions

2026 tba, Heidelberger Kunstverein, Heidelberg
tba, For, Basel

2025 Liste Art Fair, Livie Gallery, Basel

2024 Beiss die Hand, Helmhaus, Zurich
PARTNER, Alte Fabrik, Rapperswil-Jona

2023 Big House Narrow Grave, Sentiment, Zurich

2022 Hard-Won Images, Espace 3353, Geneva

Hard-Won Images 2, Tunnel Tunnel, Lausanne
Can’t have it all, Binz39, Zurich
No High Times Always Flat, Edition VFO, Zurich

2021 Hécatombe (with Modulaw), Rindermarkt 23, Zurich
2020 Kampfer<3en (with Shamiran Istifan), al_vista, Zurich
2017 Armel hochgekrempelt, jetzt wird gelacht!, Bello, Zurich
2016 Life was ok., 1.1, Basel

Selected group exhibitions

2026 Biennale de I'lmage en Mouvement, tba, Geneva/Tunis
Swiss Artists for Palestine, Halle Nord, Geneva

2025 Werkschau of the Canton of Zurich, Kunstmuseum Winterthur, Winterthur
Einsichten, Kupper-Modern, Zurich
Swiss Art Awards, Messe Basel, Basel
Gewalt, Milieu, Bern

2024 A Cage Named Garden, Tate Modern, London (Screening & Talk)
Cheap, sensitive and reliable scientific adjunct, etc. Gallery, Prague (Screening)
Clubhaus CCTV Malerbuch, Kunsthaus Zurich, Zurich
Atopia |, dacodac, Zurich
Long Distance, Hamlet, Zurich

2023 Animal Instinct/Instinct Animal, Musée des Beaux-Arts du Locle, Le Locle
Swiss Art Awards, Messe Basel, Basel
12 Rooms, Kunstmuseum Appenzell, Appenzell
Parallelmontage, Palazzina, Basel
Broken Hearts Breakfast Club, S.0.S. @ Kunsthaus, Zurich (Screening)
Observatory on Deculturalisation, Oxyd, Winterthur

2022 Entangled Events, Kunsthalle Sankt Gallen, St. Gallen
Holiday Bonus, unanimous consent, Zurich
The Films of ..., Studiologue, Zurich (Screening & Talk)
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Work Grants of the canton of Zurich, Haus Konstruktiv, Zurich
Art Stipends of the city of Zurich, Helmhaus, Zurich

Plattform 21, MASI, Lugano

Moonlight Ranch, Humboltstrasse 26, Karlsruhe

In every dream home a heartache, Little, Bern

Neck of the Wood, Reservoir Lyren, Zurich

Evidently Chickentown, Chickentown, Zurich

Zirkuliere!, Helmhaus, Zurich

Kino Sud, Weiss Falk, Basel (Screening)

Almusibli Panorama, Centre d‘Art Contemporain, Geneva (Screening)
Imagine a Room, Im Grafenhag, Winterthur

True Grid, Unanimous Consent, Zurich

Mute Creatures, Rivet, Zurich

Kiefer Hablitzel / Géhner Art Prize, Kunsthaus Pasquart, Bienne
Tesla of Justice, NEST, Zurich

The Fabrication of Relics, SCM Hong Kong, Hongkong

Kiefer Hablitzel Géhner Art Prize, Messe Basel, Basel

Feast of the Peasant, Cabaret Voltaire, Zurich

Louvre Liquidation (-90%), RETA, Zurich
Manifesta 12 Public Program, Botanical Garden of Palermo, Palermo
Positions, Projektraum Dynamo, Zurich

Awards, Stipends and Residencies

Swiss Art Award

Work grants of the canton of Zurich (nominated)

Studio Residency, Swiss Institute, New York City

Prix du livre d‘artiste Bob Calle (nominated)

A New Gaze, Vontobel Contemporary Photography Art Prize (nominated)

Studio Residency of the canton of Zurich, Cité Internationale des Arts, Paris
Swiss Art Awards (nominated)

Residency Sri Lanka (in the framework of Pro Helvetia To-Gather Grant)
Vordemberge-Gildewart Stipend (nominated)

Covid-19 work stipend by the city of Zurich
Pro Helvetia To-Gather Grant

Work grant of the canton of Zurich

Work grant of the city of Zurich

Helvetia Art Prize (nominated)

Swiss Moving Image Award (nominated)
Covid-19 work stipend by the city of Zurich
Pro Helvetia research trip to Morocco
Atelier de Gravure residency in Moutier (CH)

Boesner Prize
Studio residency Stiftung BINZ39 (2020-2022)

Kiefer Hablitzel / Géhner Art Prize
Selected Writings and Artist Books
Katalogessay Karin Borer: Miracle Reverse, Kunstverein Solothurn, Solothurn
Kinstlerbuch ZIRKUS NIE, Gebert Stiftung fur Kultur, Rapperswil-Jona
Katalogessay Thomas Julier: Just a few drops down the hatch, Jungle Books, St. Gallen

Klnstlerbuch MALINWA, Energie fur alle, Zirich



Time-Eater (Circuit), 2025
HD-video, b/w, sound, 33’ 34”

Gotham Stakes (Frieze), 2025
2-channel HD-video,b/w, no sound, 9’ 36”

Installation view Swiss Art Awards 2025. Photo by Gina Folly

During a studio residency in New York City in the first months of this year, | spent several days at Aqueduct
Racetrack, a horse race course in Queens. | sought out the place as a site of human-animal interaction,
where the animals are, for the most part, merely numbers on a screen—each a set of stats and odds, a
Cartesian beast-machine bred for speed.

Is a racetrack too easy an allegory for late-(casino)-capitalist America?

Time-Eater (Circuit) consists of still images extracted from footage | filmed while walking around Aqueduct. |
borrowed the technique of zooming in and out of stillimages from U.S. flmmaker Ken Burns, whose documen-
taries on the American Civil War, the Vietnam War, and baseball have had a profound impact on Americans’
perceptions of their own history. The text, composed of my on-site written observations as well as literary re-
search conducted afterward, paints a portrait of a place, its clientele, and the overarching horse racing industry,
which rests on the exploitation not only of animals, but of humans too.

In Gotham Stakes (Frieze), my camera follows a horse and jockey being led into the metal starting gate be-
fore a race and loops a few seconds after the stalls open and the centaurian double-beings of horse and rider
burst forth.

Gallop-Out consists of a sequence of postcards showing the cool-down after a race. The horse decelerates

from gallop to trot to walk. It will then be handed off to a low-paid and possibly undocumented stable hand.
The focus is on the before, the in-between and the aftermath of the races. The actual race is not shown in any
of the works.

Aqgueduct Racetrack will close permanently at the end of next year.
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Time-Eater (Circuit) 2025. Videostills



Classical Conditioning, 2025
Series of 16 photogravures, passepartouts, aluminium frames, museum glass, 43 x 30,5 cm each

SIXES, 2025
3-channel video, color, no sound 2’

Installation view Liste Art Fair 2025. Photo by Lars-Ole Bastar/Roman Habler

The photogravure series Classical Conditioning reproduces the cover of the Italian edition of lvan Pavlov’s
“Conditioned Reflexes”, a foundational text in behavioral science, which laid the groundwork for understand-
ing learned obedience and involuntary responses. By isolating and repeating this image, | draw a parallel
between scientific inquiry and the training regimens that shape animal behavior for human purposes. In or-
der to play with the format of the edition, | chose to produce individual passepartouts that crop the original
book cover in different ways. The reproduction of the same image as a sequence conveys a sort of move-
ment-this is already the case in the original book cover, but | try to reinforce it through my choice of cutouts.

Filmed at two fading racetracks in Great Britain and the US — one for greyhounds, the other for horses — the
silent video installation SIXES follows animals wearing the number six as they are led to the start: greyhounds
fitted into traps, thoroughbreds coaxed into metal stalls. Stripped of commentary, these scenes focus on the
fleeting and uncomfortable moments before the release, where anticipation and control converge. The re-
curring number six becomes an index of interchangeability. Animals are reduced to moving units within a
gambling and entertainment machinery, monetized bodies caught in loops of performance. Their function is
transactional, their value temporary. The video installation mirrors this cyclical structure: short, soundless loops
that echo the rhythm of race days, where events last mere minutes and are followed by long pauses of recali-
bration — resetting the track, readying the bodies. The focus lies not on the race itself, but on the charged lull
between display and execution: the moment after the parade, when animals have been shown and assessed,
and bettors fix their gaze in anticipation of returns. It is a choreography of repetition, a theatre of readiness, in
which living beings are primed again and again for brief, high-stakes bursts of value.
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SIXES 2025. Videostill
Classical Conditioning (Group 1) 2025. Photo by Esther Mathis



SOUVENIR, 2024
Silkscreen on paper, 128 x 90,5 cm

PANORAMA, 2024
HD-video, color, no sound, 15’ 02”

Installation view solo exhibition PARTNER at Alte Fabrik, Rapperswil-Jona 2024. Photo by Gina Folly

As a child, the city of Rapperswil, a 40-minute train ride from my hometown of Zurich, was a place of longing for
me. The famous Circus Knie has its winter quarters there and runs a children’s zoo. Today, | am neither a fan of
the circus nor the zoo, and certainly not of the Knie-enterprise. As an artist exhibiting at Rapperswil-dJona’s Alte
Fabrik, one of the most important cultural institutions of the city, | hoped to be able to get a behind-the-scenes
look at the famous zoo and circus. However, the formal requests made by the curator were initially dodged until
eventually, we stopped receiving replies altogether.

In the end, | worked with the material | could collect without official permits or accreditation. For the exhibition
PARTNER, | created three video works, addressing topics such as the Moroccan tent workers at the circus
(Teaser ‘How the Circus got its Moroccans’ Part 2) or the Knie’s visibility in the cityscape of Rapperswil
(Teaser RELIEF). | also produced the silkscreen edition SOUVENIR, showing the rather macabre pillory stand-
ing on the playground at the children’s zoo. Finally, | made 105 drawings of Knie posters, offering insight into
the (sadly still largely unexamined) history of the self-proclaimed “National Circus”. These drawings have now
been published as an artist book titled “ZIRKUS NIE” (Circus Never).


https://vimeo.com/1028235266
https://vimeo.com/1028352124

‘Wie der Circus zu seinen Marokkanern kam’ Part 2, 2024
RELIEF, 2024
Installation views Alte Fabrik 2024 by Gina Folly




Beiss die Hand, 2024
3 HD-video projections, color, sound, 14’ 58”

Installation view solo exhibition Beiss die Hand at Helmhaus, Zurich 2024. Photo by Zoé Tempest
Video documentation

For my first institutional solo exhibition at Helmhaus, | commissioned the curator of this municipal exhibition
space, Daniel Morgenthaler, to procure me a Zurich City police officer and a police dog to film. One morning
between exhibitions when the galleries were completely empty, the police arrived: One uniformed dog handler,
one police dog, and two ,watchdogs‘ in plainclothes to look over my shoulder and monitor the entire shoot.
| asked the police officer to perform so-called obedience training with his canine partner — exercises that
demonstrate the discipline of the police dog, its readiness to heel, to sit, and to lie down at its master‘'s com-
mand. Together with an assistant | filmed the two moving around in the three rooms where my show would
later take place. For this | edited three videos of different lengths, which were then projected onto the walls of
the rooms where we had filmed them. Apart from these three videos, the exhibition space remained empty.
The poster, to me an integral part of the exhibition, shows an outtake from the shoot, pointing to the complex
power dynamics at play between a Zurich police officer, his weaponised dog and myself, a Swiss-Moroccan
artist who had them perform obedience exercises for the camera.


https://vimeo.com/manage/videos/1028751858
https://helmhaus.org/media/pages/ausstellungen/jeannette-munoz-meere-in-koerpern/185efb967d-1715066689/plakat-rsk-final-rgb-96-2000x.jpg

Beiss die Hand, installation views Helmhaus 2024 by Zoé Tempest




behind a thousand bars no world, 2023
HD-video, color, sound, 20’ 39”, borrowed stuffed flamingos packed for storage, dimensions variable

Installation view Swiss Art Awards 2023. Photo by Gina Folly

Zoos in the West Bank and the Gaza Strip have often made international headlines. Most of them have either
been bombed by the Israeli Defence Force (IDF), or their animals have starved to death during curfews. It has
now become normal to stuff the dead zoo animals and put them back on display. Taxidermy as an act of resist-
ance? Palestine’s zoo animals — whether alive or dead — drastically point to the living (and dying) conditions in
the occupied country that is Palestine.

The video consists of two different shots of the penguin enclosure | filmed at Zurich zoo. The motionless pen-
guins and the design of their indoor cage painfully reminded me of the dioramas in Natural History Museums
and thus referred back to the Palestinian zoo displays | discuss. | complemented my video with a group of
stuffed flamingos. These birds lose their pink color when they die and when they are put in captivity — an in-
teresting parallel between death and life in captivity. When they are stuffed, their feathers are dyed pink, and
in zoos they are fed a small capsule containing pigments, so that they keep their color. Unsurprisingly, these
capsules are not available in Palestine. There, the flamingos are white or gray.

Note: This work was first shown in Spring 2023.



Many of the dead animals were stuffed and put back in their cages.

What use is an empty cage?

behind a thousand bars no world 2023. Videostills




Big House Narrow Grave, 2023
Six full color silk screen prints on canvas (130 x 110 cm /90 x 110 cm), sound 11’ 33”

Installation view solo exhibition Big House Narrow Grave at Sentiment, Zurich 2023. Photo by Philipp Rupp

In this solo exhibition, | showed six silkscreen works and a sound piece. The visuals were taken from a found
YouTube video, and show a pit bull running on a treadmill. The treadmill had been placed in a somewhat
kitschy living room, and next to the dog’s treadmill stood a treadmill for its master. In the 11-minute audio
piece, the deafening noise of the treadmill can be heard, as well as the panting dog and its master edging it on.
I made two screenshots, which | printed as a four-colour silkscreen on canvas and then put them on stretchers
of two different formats.

| was fascinated by the composition of the image, the out-of-place nature of the steel exercising machine in
the living room, and the chained dog evoking the Cartesian «béte-machine». What does such an image tell us
about the human-animal or the master-dog relationship?

Working with the architecture of the space, the hanging of the paintings opened up a new field in my explo-
ration of the moving image. Through the screen-printing process, the original hi-res image suddenly appears
as a grainy VHS image. And the movement is there after all, even when the images are hanging on the walls.
To design the poster for the show, | invited the German artist Kea Bolenz.


https://www.instagram.com/p/CrAmBQfogYr/?utm_source=ig_web_copy_link&igsh=cjZxYjZ6dWx2NHdy

Big House Narrow Grave, installation views Sentiment 2023 by Philipp Rupp/Julien Gremaud



SCULPTORS, 2022
HD-Video, color, sound, 22’ 32”

Installation view Entangled Events at Kunst Halle Sankt Gallen. Photo by Sebastian Schaub

In two parts, the video work SCULPTORS produced for a group show at Kunst Halle Sankt Gallen deals with
the hardships of a farmer on dry land and those of a taxidermist who wants to stuff a species threatened with
extinction. Both men find special solutions to their problems: The farmer places his entire herd of goats in the
branches of a tree next to the motorway, to attract tourists who want to capture the bizarre image. The taxider-
mist, on the other hand, makes do with two black bear skins, one of which he bleaches white, and then sews
together with the second skin to end up with something resembling the black and white fur of a giant panda. In
describing these strategies, | am concerned with the relationship between image and thing, copy and original,
imagination and reality, appearance and essence. In both examples examined, the obsession with the repeti-
tion of the image, the consumer’s desire to always have everything, and the individual’s urge to stand out from
the crowd shine through. For this film, | used my own images, filmed at the taxidermist’s storage, as well as
YouTube clips — tourism footage and taxidermy tutorials.






Enter a country, leave a country, 2022
HD-Video, color, sound, 20’ 49”, framed digital print 40 x 60 cm

Installation view solo exhibition Can’t Have It All at Binz 39, Zurich 2022. Photo by Sabina Bésch

In this video, my father is seen looking for his father’s grave in the cemetery of Azemmour, a town on Morocco’s
Atlantic coast. He visits this graveyard at least once a year, but this time he has trouble finding the tomb of his fa-
ther. In the two years since the Covid-19 travel ban, many new graves have been added. The weather has also
taken its toll on the grave plates and made the names of the deceased illegible. Finally, a ‘fqih’- a religious scholar
—comes to his aid. He, who not only knows the Quran by heart, but apparently also the location of every single
grave on the sprawling graveyard, leads us straight to the one of my grandfather. We stand around the grave
while the elderly gentleman with the facemask and the brown djellaba recites the Quran in a hoarse voice and the
gardeners tidy up around us.

The visit to the cemetery triggers memories of my grandfather, whose biography was marked by two wars in
which he fought as a “goumier” enlisted by the French army. In my video essay, reflections on colonialism,
migration and family are mixed with those on my own (non-)belonging and the question of whether it is appro-
priate to hold a smartphone in your hands folded in prayer to document a scene at a grave.



Enter a country, leave a country 2022. Videostills




d.e.d. world, 2022
HD-Video, color, sound, 16”

Installation view solo exhibition “Hard-Won Images” at Espace 3353, Carouge 2022.
Photo by Anastasia Mityukova
Video documentation

My solo exhibition Hard-Won Images at Espace 3353 in Carouge consisted of a single video installation.
d.e.d. world (Dog-eat-dog world) is a 16-second video | shot in Casablanca. It shows a young man swinging
his pit bull around in a circle. In this endless loop, the dog never touches the ground because her owner is
constantly spinning. Jackie Poloni writes in the exhibition text: “The muzzle of the dog is clamped down on the
piece of cloth as the man’s hands dig into it too. Is this what holding onto each other looks like? Who'’s holding
onto who? It’s [...] a tug-of-war in which the victory line is a circle, inside of which is one party. The other is
permanently outside, its feet off the ground. [...] One doesn’t need to know anything about dogs, dogs in Casa-
blanca, dogs in the dog market of Casablanca, or people, to know that this is an unequal situation by standard
measurements of power. Nor does one need to know about these things to see violence.”

At Espace 3353 | projected the video onto polystyrene panels that | glued together to form a wall of 3.5 x 2
metres. The texture of the ‘poor material’ Styrofoam refers to the pixelated quality of the ‘poor images’ of the
smartphone video.



https://vimeo.com/697857420?share=copy
https://www.espace3353.ch/wp-content/uploads/2022/03/HWI_French.pdf

d.e.d. world, installation views at Espace 3353 2022 by Anastasia Mityukova




Falling Man / Hooded Man, 2021
HD-Video, color, sound, 34’ 20”

Installation view Werkschau 2021 at Haus Konstruktiv, Zurich. Photo by Peter Baracchi

Which images stick with us and are still able to haunt us despite the often invoked image flood?

Falling Man / Hooded Man is a video essay on two photographs that achieved iconic status at the begin-
ning of the 21st century. The first is AP journalist Richard Drew’s photo of a man who threw himself out of the
North Tower of New York‘s World Trade Center on 11 September 2001. The second one is the image of an
abused Iraqi, photographed in 2003 by US soldier Ivan Frederick at Abu Ghraib prison in Irag. What is the
relationship between the two photographs and the related events of 9/11 and the war in Iraq? What connects
these images, apart from their generic titles? My essayistic text, inserted as captions in the video, vacillates
between academic research and personal examination of the subject matter. Footage of clouds of smoke
and dust on 11 September 2001, and of sandstorms in Iraq filmed by US soldiers stationed there, serve as
visual material. The two images discussed, “Falling Man” and “Hooded Man”, however, are not shown. | as-
sume it is enough to conjure up the photos through writing — don‘t they haunt our minds to this day?



Both in limbo, each in his own no man's land. Both trapped.

Falling Man / Hooded Man 2021. Videostill and installation view at Helmhaus by Zoé Tempest





